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The First 8 Bars of Dizzy Gillespies "Con Alma" are difficult to solo on 

because the tune does not move much but the chords do.

Identifying  a melodic framework can provide a basis for a a jazz solo

Compare the impressive opening of the Stan Getz "Con Alma" Solo on the "Sweet Rain" Album 

which shows how a jazz solo can be creative melodic and exciting despite difficult chord changes    

APPROACHING A CHORD SEQUENCE


